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VISUAL ARTS 13
Ric Spencer

MAXWELL’S FINE ART
GALLERY OF ROLEYSTONE

“BY DESIGN”
Solo Exhibition by

resident artist SUSAN ANGWIN
Paintings created in oil and watercolour

Exhibition runs July 1 - 29
cnr BROOKTON Hwy/SOLDIERS Rd
Gallery Hours 10am-5pm Wed-Sun

Open Public HolsPh/Fax 9496 1700
�Attached Studio Open Every Sunday�

Randell Lane Fine Art
Specialising in community based

Indigenous Art such Papulankutja
Warakurna, Tjala Art, Jungu Palya

and Mangkaja Arts

Gallery hrs: Tues - Sat 11am - 5pm
Ph 9227 6619 www.randellart.com

cnr Beaufort/Vincent St Mt Lawley

Seva Frangos Art
Indigenous and Contemporary Gallery
Representing leading art centres from

the north of Australia

Gallery Hours: Tues - Sat, 11am - 5pm
271 Rokeby Rd SUBIACO 9380 9938

www.sevafrangosart.com

Jazz JazzWa and Club EMU present
VOID - one night stand

Friday 27th July
The Bakery, 233 James St, Northbridge

Doors open 8pm Tickets $15/$10

NEW NORCIA
PAINTING WORKSHOP with

MIKE VANDELEUR
Friday, August 31, 6pm Drinks

September 2 - 3 WORKSHOP
9529 1090 mjvan@highway1.com.au
www.michaelvandeleur.com.au

JAZZ CLUB OF WA
HELENA RIVER JAZZ BAND

Traditional Jazz and Dixieland/Swing
Tuesday 24 July, 7.30pm - 10.30pm

Members $9 Visitors $12
HYDE PARK HOTEL
Cnr Bulwer & Fitzgerald Sts

NORTH PERTH
www.jazzclubofwa.asn.au

Smokefree Venue

Services
G P & M J GUEST
FINE ART SERVICES
Painting Conservation

and Restoration
Conservation Framing

Frame Repair and Gilding
433 Hay St Subiaco 9381 2388

www.guestfineart.com.au

VICTORIA PARK CENTRE
FOR THE ARTS
Exhibitions/Shop

Short Courses Term 3
Art, Craft, Music & Writing

• ENROL NOW • Ph: 9470 5520
vicparkarts@westnet.com.au
www.vicparkartcentre.com.au

RISEBOROUGH ESTATE
WINERY-GALLERY
JOAN JOHNSON

“Retro Perspectives”
July 15 - September 9

Open Wed - Sun 10am - 4pm
off Mooliabeenee Rd, Gingin 9575 1211

GeneralMOSSENSON
GALLERIES
Specialists in

Australian Indigenous Art

Over six months extensive renovation,
we are pleased to announce

115 HAY STREET
SUBIACO GALLERY

has now re-opened

Mon - Fri 10am - 5pm, Sat 11am - 4pm
Ph 9388 2899

art@mossensongalleries.com.au
www.mossensongalleries.com.au

Member of the ACGA

BREADBOX GALLERY
If You See Something, Say

Something. A video installation by
WA artists Peter Carlino,

James Doohan & Denl

Runs until July 28
Wed - Fri: 12pm - 5pm
Sat & Sun: 2pm - 5pm

233 James St, Northbridge
www.breadbox.com.au

Jazz Fremantle
Fred Grigson all star quinitet

with Kelly Read vocals

Sunday, 22 July, 4pm - 7pm
Navy Club, 64 High St, Fremantle

Enquiries 9384 8350
Sponsored by Healthway, Go for 2 & 5

Workshops WAAPA
Explore Extensions Courses for

the general public suitable
for beginners or those wanting to

refresh their vocal technique.

Classical Vocal Workshop starts 25 July
Jazz Vocal Workshop starts 26 July

www.waapa.ecu.edu.au

turner galleries
470 William St Northbridge

JILLIAN GREEN
GRAHAM MILLER

6 July - 4 August

Phone 9227 1077
www.turnergalleries.com.au

Gallery Hours: Tues-Sat 11-5

Art Glass Studio
Glass Workshops offered in Fusing

and Slumping, Beadmaking, Dichroic
Jewellery, Pate de Verre, Enamel

Painting and Silver Jewellery
using Precious Metal Clay.

For info and bookings call 9375 9810
1/12 Marchant Way, Morley

email: info@artglassstudio.com.au

WAAPA OPEN DAY
Sunday 12 Aug, 12 - 4pm
Find out what happens onstage

and behind the scenes at
The Western Australian Academy

of Performing Arts
Meet staff and students

tour the facilities, watch open
rehearsals and free performances

Edith Cowan University, Mt Lawley
www.waapa.ecu.edu.au

PERTH JAZZ SOCIETY

G5G GARROOD/GREIG 5TET
five of Perth’s finest

showcase their approach
to standards and originals

MONDAY 23 July, 8PM
HYDE PARK HOTEL

www.perthjazzsociety.com
Supported by the Government of WA
Supported by Smarter Than Smoking

To advertise in
The Arts Directory

call Mary
9482 2681

fax 9482 3666
Deadline 10am

MONDAY

WATERWAY GALLERY
and TEA GARDEN

Wed - Sun 11am - 5pm 9497 3391
SW Hwy (btw Armadale & Byford)

NEW GALLERY for exhibition/
sale of work by local artists

(25% charge). Also portraits drawn.
9328 2889 or 0408 007 056

ART CLASSES
PERTH ART SCHOOL

Call Mario 9328 1050

P
ippin Drysdale: Lines of
Site is a seductive
experience. John Curtin
Gallery is laid out as a
meander through 20 years

of Drysdale’s ceramics and as with
all good retrospectives, the
exhibition is a comprehensive look at
the journey of an artist’s work. 

One can circumnavigate
Drysdale’s earlier work in the
southern gallery, which is dark
except for direct lighting on the
works. This heightens the viewing
sensation, taking the form away from
the architecture and giving the work
its own presence. Halfway through
the first gallery you can look up and
see the plethora of pots and closed
forms as they extend down the
gallery. It’s a fantastic sight with the
newer Kimberly series at the end
like a treat waiting to be devoured at
the back of a candy shop. 

The earlier works, platters and
wide bowls of lustred porcelain, soon
give the viewer the impression of
Drysdale’s connection with, and
translation of, landscape. Of these
earlier works the eastern Goldfields
series is the pick for me, rigorous yet
restrained, the greens and yellows
are held together by the cracks in a
clever and observed reconstruction
of earth. From the Southern Gallery
we slowly move through pots that
become more extended in their
throwing, slimmer, tauter and more
graceful in their balancing. 

In the Tanami Traces Series the
works start to focus more on
thoughtful groupings based on tone
and design. For instance, in the
Southern Rest Area Drysdale’s
distinctive lines emerge, while in the
Central Gallery the higher bench
sports the softer pastels, with the
middle bench the warm red tones
and the lower bench the cooler blues
and greens. These groupings are a
reminder of the colour possibilities
in the desert.

In the final Northern Gallery the
vessels are overturned and become
enclosed forms, reaching up from
the floor. The Bungle Bungle-like
shapes stand in familial groups, safe
in their huddles. 

The gallery is a splendid veneer of
tonal qualities and the repercussions
of seemingly long hours of being in
the landscape.

This Kimberly Series, seen here
together for the first time, seems a
fitting culmination of Drysdale’s

influences and experiences. I think
they pay respectful homage to the
painting and crafts of not only
indigenous Australians but also
many of the other cultures she has
engaged along the way. These
influences are there to see in the
work but the Kimberley forms also
extrapolate on cultural meanings and
in doing so engage in very personal
experience. 

Like many before her, Drysdale
associates place with artistic
expression in what becomes a
personal dialogue. This personal
relationship is particularly prevalent
in the later work, which is distinctly
different from her earlier heavily
lustred works. The earlier observed
reconstructions have slowly been
replaced with a more subdued
resonance and an alignment of form
with line that produces works of
being. Not reflection, not artistic
responses, but of being with place
and this is the dimension of mature
and highly articulated art.

Lines of Site is a thoughtful,
thorough retrospective that is well
worth spending some time with.

------------------------------------------------
Lines of Site is at John Curtin Gallery
until August 12.
------------------------------------------------

Also engaging is Andrew Daly’s
Sitting . . . in China at the Johnston
Gallery. Daly is a stalwart of the
Perth art scene and an exponent of
the Gotham school of figurative
painting. 

His painting style is
straightforward and uncomplicated,
the paint put down as if it was
always meant to be there. Once
again Daly’s matter-of-fact
portraiture caught me off guard. It
presents, then opens up to reveal
plenty of space for contemplation. 

Divided into two parts, Sitting . . .
in China is a number of self-portraits
and portraits of individual Chinese
girls variously sitting, reclining or
lying in an apartment. The works
have been painted while Daly spent
some time teaching English at a
University in Jinhua. Immediately,
through such a simple exercise, the
paintings bring into question the
history of portraiture, particularly as
it resonates from the Western
colonial side of things, but also early
Chinese modernism and the opening
up of Chinese painting to European
influence in the early 1900s. 

Sitting . . . in China also critiques
the Western male gaze and rather
uncomfortably, because there is no
decorative element here. 

These paintings are as you see
them, one girl folds her arms and
looks down, another points the
remote at the TV, bored and listless,
another reads on the floor, nothing is
given away.

Daly treads all over the history of
cultural imagery, voyeurism and
photography (by painting in actual
sittings) and in doing so gives us
some excellent, contemporary
painting.

This is difficult and frustrating
work to penetrate, the realism tends
to act as a barrier and yet
paradoxically Daly has a unique and
uncanny ability to displace the
painter’s position while giving the
viewer ownership of the moment. 

.........................................................

Sitting . . . in China is at Johnston
Gallery until August 5.
.........................................................

A treat waiting to be devoured

Lines of Site: Pippin Drysdale’s exhibition at John Curtin Gallery is a thoughtful and thorough retrospective. 

Sitting: Girl in Floral Dress. In China: Girl Reading.

Like many before her, Drysdale associates
place with artistic expression in what
becomes a personal dialogue.
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